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The Rights ofStudents in Courses Using Nonhuman Animals 
Those persons, including some students, who spoke on 
behalf of the substitute policy urged that this approach 
be viewed as a timely challenge in the best tradition of 
American higher education. In this tradition, students 
are allowed to benefit from the better and newer 
teaching models and techniques at their disposal. They 
are thus encouraged to learn well, and at the same time, 
to develop fully into the human, civilized beings which 
they have it in them to be. 
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Did you know thai philosophers have also made a 
contributian to the growth ofthe anima/liberation 
movement?- Think of llegon, Singer, Clark, Magel, 
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at That Dog as if 
He Could Tell You 
Something? 
Bill Kaul 
University of Mississippi 
However you look at these animals, 
even if the animal is up against the bars, 
less than a foot from you, 
looking outwards. in the public direction, 
you are looking at something that has been rendered 
absolutely marginal; 
and all the concentration you can muster will never be 
enough to centralise it. 
Why is this? 
Looking, John Berger, p.22 
Consider. 

I look at my dog, and I see that he is looking at me. 

There is a space of air across which we are looking at 

each other. 
I cannot know what is being seen by him as he looks at 
me. 
What he sees, whether he thinks about the sights, if he 
is reifying the abstraction of "human" and feeling 
himself as subject, or if the picture he sees is just 
so many retinal impulses being coordinated, I 
cannot know. 
He cannot say. 
I know that I am looking at him, and I am aware of 
thought. 
But I do not know where that thought is coming from. 
Between the Species 162 Summer 1993 
B i l l ,  W h y  D o  Y o u  S t a r e  a t  t h a t  D o g  a s  i f H e  C o u l d  T e l l  Y o u  S o m e t h i n g ?  
" M y "  d o g ,  a  " p e t , "  n a m e d  " B o w s e r , "  w h e r e  a r e  t h e s e  
a t t a c h e d  t o  r e a l i t y ?  
W h e n  I  l o o k  c l o s e l y  a t h i s  e y e s ,  h e  s e e m s  t o b e  t h i n k i n g .  
B u t  w h a t  d o e s  " t h i n k i n g "  m e a n ?  
A s  W i t t g e n s t e i n  s a i d ,  i f  m y  d o g  c o u l d  s p e a k  E n g l i s h  
w o u l d  I  u n d e r s t a n d  h i m ?  
O u r  w o r l d s  w o u l d  b e  s o  d i f f e r e n t  t h a t  a  c o m m o n  
l a n g u a g e  w o u l d  b e  u s e l e s s  i n  d e s c r i b i n g  w h a t  w e  
s e e  t o  e a c h  o t h e r .  
B u t  I  w i s h  t o  m a k e  t h e m  t h e  s a m e ,  m a r g i n a l i z i n g  h i s .  
W e  a r e  l o o k i n g  a c r o s s  f e a r ,  a s  B e r g e r  s a y s .  
A n d  I  a s s u a g e  t h a t  f e a r  b y  f r a m i n g  i t .  
F r a m e d  i n  s p a c e s ,  o r  w a l l s ,  o r  f e n c e s ,  o r  b a r s  
O r  w o r d s .  
O n c e  f r a m e d ,  i t  c a n  s a f e l y  b e  i n t e r p r e t e d .  
O r  " a p p r e c i a t e d . "  
T r a p p e d ,  a t  a n y  r a t e ,  m a n a g e d .  
I  a m  t r a p p e d  b y  w o r d s ;  a l o n e ,  I  u s e  t h e s e  w o r d s  o n l y  t o  
f r a m e  m y  f e a r .  
W o r d s  c o m f o r t  a n d  d i s t o r t .  
B u t  a p p a r e n t l y  I  c a n  s t e p  b a c k  a n d  s e e  t h i s  
O r  d o  I  o n l y  h i n t  a t  i t ?  
C a n  I  f e e l  t h e  s a m e  w a y  a b o u t  t h i s  g u l f  o f  i g n o r a n c e  
o n c e  I  " w o r d "  i t ?  
W h a t  w o u l d  s e t  m e  f r e e  f r o m  w o r d s ?  
W h a t  w o u l d  l e t  m e  s e e  a s  I  w o u l d  h a v e  s e e n  i n  a  
" n a t u r a l "  s t a t e ?  [ R o u s s e a u ]  
W h a t  w o u l d  I  d o  w i t h  t h e  s e e i n g ?  
I t  d o e s  n o t  s e e m  p o s s i b l e ,  y e t  I  b e l i e v e  [ I  " k n o w " ]  I  
h a v e  b e e n  t h e r e .  
B u t  w h a t  d o  I  m e a n  b y  " s e e m "  a n d  " b e l i e v e " ?  
I t ' s  a s  i f  I  s a i d ,  " I  a m  c e r t a i n  t h a t  o n e  d a y  I  w i l l  d i e . "  
W h a t  i s  c e r t a i n t y  o f  t h i s  s o r t ,  o r  o f  t h e  s o r t  w h e r e  I  s a y ,  
" I  f e l t  a s  i f  I  w a s  g o i n g  t o  d i e . "  
W h a t  d o  I  m e a n  b y  " f e l t  a s  i f ' ?  
H a v e  I  a n y t h i n g  t o  c o m p a r e  i t  t o ,  t o  m a k e  i t  c e r t a i n  o r  
a t  l e a s t  e m p i r i c a l l y  p r o b a b l e ?  
I t  s e e m s  I  d o .  
B y  " s e e m i n g "  I  m i g h t  m e a n  t h a t  t h e r e  i s  a  r e f e r e n t  t h a t  
I  c a n n o t  r e i f y ,  s o  i t  o n l y  s e e m s  t h e r e .  
B u t  i f  I  w o u l d  f r a m e  f e a r  w i t h  w o r d s ,  w h y  n o t  t h i s  
s e e m i n g  r e f e r e n t ?  
W h a t  i s  t h i s  g u l f  t h a t  s e p a r a t e s  t h e  " s e e m i n g "  r e f e r e n t  
a n d  t h e  f e e l i n g  o f  k n o w l e d g e ?  
I t  i s  n o t  f e a r .  
O r  i t  i s  a t  l e a s t  n o t  f e a r  o f  t h e  s a m e  s o r t  a s  t h e  f e a r  I  
l o o k  a c r o s s  a t  a n  a n i m a l  o f  a n o t h e r  s p e c i e s .  
I t  i s  u n f r a m e a b l e .  
A  f e a r  o f  b e i n g ?  
B e i n g  l o o k s  a c r o s s  a t  t h e  o n e  o t h e r  w h i c h  c a n  o n l y  s a f e l y  
b e  " s e e m i n g , "  a n d  B e i n g  " s e e s "  t h e r e  N o t - B e i n g .  
N o t - B e i n g  w h i c h  c a n n o t  b e  r e i f i e d  a n y  m o r e  t h a n  B e i n g  
c a n  b e  d e o n t o l o g i z e d .  
B u t  a m  I  l o o k i n g  a t  i t  n o w ,  a s  a  s e r i e s  o f  e v e n t s ,  a  
J a m e s i a n  " s t r e a m " ?  
H o w  c a n  t h a t  b e ?  
I s n ' t  t i m e  t h e n  a  f r a m e ?  
A n d  i t  s h o u l d n ' t ,  t h e n ,  s u r p r i s e  m e  t h a t  w o r d s  a r e  i n  
t i m e .  
S o  w o r d s  t h e m s e l v e s ,  a s  o n  t h i s  p a p e r  n o w ,  a r e  e v i d e n c e  
o f  t h e  s t r u g g l e  t o  f r a m e  N o t - B e i n g  a n d  t o  r e i f y  
B e i n g .  
O r  s o  i t  s e e m s .  
A n y w a y ,  y o u  w a n t e d  t o  k n o w  w h y  I ' m  a l w a y s  l o o k i n g  
a t  a n i m a l s .  W h y  I  l o o k  a t  B o w s e r  a s  i f  h e  c o u l d  
t e l l  m e  s o m e t h i n g ,  f o r  i n s t a n c e .  P e r h a p s  t h i s  h e l p s  
e x p l a i n . . . .  o r  n o t .  
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